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Editor's Notes 

I apologize to Ray Wile and his fans for 
the absence of the article which was prom- 
ised for this issue. There just wasn’t room 
because I wanted to run as many of the Co- 
lumbia Street log pages as possible. It 
will appear in the next issue and will be 
something to look forward to. Ray has 
turned up the last Edison Needle Type and 
Diamond Disc release sheets and they will 
be included. 

We have finally gotten some of the miss- 
ing back issues run off and have begun get- 
ting them out to people who ordered them. If 
yours have not yet arrived, they should be 
along within a few weeks. As you may know, 

I work a full-time job, so must fit in the 
New Amberola and record auction "enter- 
prises" when time permits - and sometimes 
there just isn’t enough time! I had hoped 
to have the new edition of issues 1 through 
4 run off by now, but had to delay it due to 
printing costs. Will try to get this out by 
the first of the year. 

Errors continue to creep into the GRAPHIC 
in spite of all good intentions. Your edi- 
tor does know the difference between verti- 
cal and horizontal even though it appeared 
he didn't in the Columbia BC article in the 
last issue ! 

Please look over the many fine and u- 
nique gift ideas in the advertising sec- 
tion of this issue (as well as previous 
issues) and patronize our advertisers. 

These people help underwrite the cost of 
publishing the GRAPHIC four times a year. 

Finally, I wish to extend greetings to 
all readers for the upcoming holiday sea- 
son. -M.F.B. 




3 



iscs mo 



//oies from Odisoxs Co/uxifaa St. Suiting Studio /oy $ooJfc I 



"Bum combination talent" 

"Rejected by T.A.E." 

"Making this under protest" 

"Discarded forever" 

"Steamy cut, some dull thuds, etc." 

"Withdrawn by Publisher" 

"Wonderful record" 

"Discarded — too late!" 

"Murray Sounds Slow" 

"Punk" 

All of the above are typical comments found in the 
logs of the Columbia Street Dubbing Studio of Thomas A. 
Edison, inc. (West Orange). I recently wrote about the 
studio in Antique Phonograph Monthly , No. 2, Vol. VII 
and told how dubbed or transferred Blue Amberols were 
recorded. The reasons for Edison's discontinuance of 
live or direct recording of Blue Amberols were fully 

pages 18-19. Since the APM article appeared, I have 
visited the Edison National Historic Site and gathered 
more information about the exact process used in dub- 
bing these cylinders. 

As I wrote in my APM article, the dubbing or re- 
recording process involved a hom-to-horn method where- 
by a disc reproducing machine was placed before a cyl- 
inder recording machine with the respective horns apart 
or telescoped, the smaller reproducing horn fitting in- 
to the larger recording horn. The dubs or transfers 
were quite good even though acoustical horns do not 
transmit all musical tones with equal intensity, but in 
using horns of dissimilar size the variations were at 
different frequencies in each horn and the resultant 
effect was reasonably smooth. 

The Columbia St. Studio logs contain numerous, 
though cryptic, notations referring to such recording 
devices as slides, cut outs, horns, recorders, and rub- 
ber tubes of all sizes. In later years, as Diamond 
Discs became better in terms of audio response, addi- 
tional weight was added to the acoustical disc reprodu- 
cer, and, eventually, to the electrical pick-up in 1929. 

The recorders themselves were also, made heavier 
over the years and it became necessary to use a sapphire 
advance ball to control the depth of cut. Edison likely 
used a spring or counterbalance which gave a slightly- 
too-deep cut. The advance ball made a fine adjustment 
of cut possible in its position either in front of the 
recording stylus or to the side of it on the uncut por- 
tion of the recording blank. The ball was subject to 
wear and was changed from time to time because nota- 
tions such as, "New ball ... .watch it!" can be seen in 
the studio logs. However, notations in the logs re- 
garding recorders are rare, as Edison held the details 
of recording as trade secrets to the end of his days. 

Ron De thief son is author of the reference works Edison 
Blue Amber ol Recordings. Vols. I and II. 



John Karr is a long-time recording expert whose know- 
ledge goes back to the acoustical ers. 



by fan 2)ethlefso?i 

tvrf/i (JoAn tfarr 



The following illustrations were adapted from 
drawings taken from the Columbia Street Studio logs and 
show the evolution of Edison's dubbing system for re- 
cording Blue Amberols. 

On October 12, 1914 By the Dreamy Susquehanna 
(mx. 3254) was recorded by opening a hole in the tube 
leading from the reproducer or to the recorder. The 
results were not successful and the take was not "re- 
produced", meaning it was not processed into a test 
pressing. 

Next, the logs show months of experimentation on 
insertion measurements for recording and reproducing 
horns. Insertion measurements of up to 14 inches were 
noted and sometimes the logs stated simply, "Insert as 
far as possible." Rubber edged horns were also used 
because the horns were telescoped at close tolerances 
and if they touched there would be rattles from the vi- 
bration of sound. 



REPRODUCING HORN 
SMALLER IN SIZE 



HOLES ON TOP 
OF RECORDING HORN 
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DISC 



PHONOGRAPH 



HORNS TELESCOPED 
TO ALTER VOLUME 



After July, 1916 insertion rates were denoted by 
the term "limit." This notation was coupled with the 
terms "E-1, 2 or 3." The letter "E" stood for "elbow." 
However, we can only guess what the elbows looked like 
because no drawings of them exist and the one photo of 
the studio is from the LP dubbing era. 

In May, 1915 a long tube was used with a vent. 

This allowed filtering of sound from the master disc 
and sometimes the tube was plugged with cotton to fur- 
ther modify the leakage of sound and the resultant re- 
duction of high notes or sounds. The tubes were acous- 
tic equalizers or filters and served the same purpose 
as electronic equalizers used in recording labs tndsv! 
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SLIDE” OR AIR VALVE 
TO CONTROL TONE 



RUBBER TUBE 



During mid-May, 1915 an air chamber was used for 
a few recordings, such as #2646, Laughing Love and 
# 266o > Hear Me. Norma. The air chamber fitted between 
the horns with the horns either inserted into the cham- 
ber or just touching the edges of the chamber. The 



1. 



chamber may have been an attempt to alter the ambiance 
of the recording or dampen the sound, somewhat like the 
way a speaker enclosure does in a modern hi-fi. What- 
ever the purpose of the chamber was, it was evidently 
not successful and its use is noted for only a few re- 
cordings. Shortly after the chamber’s discontinuance, 
there are notes indicating that a cloth cone was in- 
serted in the recording horn, possibly to reduce the 
volume or alter the tone of the master record. Several 
takes of #2663, Alabama Jubilee were made with the 
cloth cone. 
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CLOTH CONE TELESCOPED 
INSIDE RECORDING 
HORN TO ALTER TONE 

By July 10, 1915, the logs noted that a "slide" 
was in use in conjunction with a rubber tube leading 
from the reproducer to the disc horn. A notation for 
#2684, Gasoline Gus and His Jitnev Bus stated that the 
tube was five-eighths inches by ten feet in length! 
Sometimes two slides were used connected by a tube. By 
^this time a "carriage" was also in use upon which the 
reproducing horn rested, thus allowing the horn to be 
moved in and out of the recording horn as more or less 
volume was needed. The slide also controlled the vol- 
ume and it may have affected the tone too, much as the 
slide on a trombone does. All of the re-recording 
methods that were guessed at in EBAR . Vol. I, except 
pantographing, were used at one time or another in the 
Columbia St. Studio! 

RUBBER TUBE 
CONNECTING SLIDES 
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OF SLIDE UNKNOWN 



The first two years of dubbed Blue Amberol record- 
ing appear to have been ones of intense experimentation 
involving every phase of recording technology then 
known, including the composition of recording waxes. In 
the years around World War I and the early 1920 ’s, the 
little that was noted about recording experiments in 
the logs ceased and the dubbing process became stan- 
dardized. Then, beginning in 1919, only two takes were 
recorded for each cylinder selection. This procedure 
continued until the advent of electrically recorded 
discs in late 1927 when multiple takes were again noted 
in the logs. Furthermore, after 1923 the same style re- 
cording and reproducing horns (RH 18, DH 13) were used 
for all takes. 

Horn size notations were dropped entirely after 
1926. In 1927 the terms "W" and "Wgt" came into use 
in the logs. These terms referred to different weights 
used on the reproducer. This use of weights appears to 
coincide with the introduction of the heavier New Stan- 



dard reproducer for consumer Diamond Disc machines. As 
in consumer reproducing machines, the increased weight 
enabled Edison's technicians to create a reproducer 
that increased loudness of the Diamond Disc and there- 
fore the dubbed cylinder. 



A Glossary of Dubbing Terminology Found 
in the Edison Columbia Street Logs 



Bosch. 



© 



D.H 



E-1,2, 3 



magnetic pick-up made by American 
Bosch Co. 

cut out. Notation is seen more than 
any other in the logs. I surmise it 
referred to either open-ended rubber 
tubes or holes in the horns or re- 
corders. Used to vary volume or 
tone. 

disc reproducing horn; smaller in 
diameter than recording horn. 

, elbow which joined recording horn to 
reproducer. It may have been part 
of the trunion (see below). 



Experimental wax. . . .waxes for the master cylinder were 

of varied 0011530 sition throughout the 
years dubbed Blue Amberols were 
made. See typical wax recipe on 
page 198, Edison Blue Amberol Re- 
cordings , Vol. I. 



Elec. Phono 



Kick or Kicker 



0.W 



One take of #5497 was made by plac- 
ing the recording machine in front 
of an electric phonograph on 4/2/28, 
2 £ inches from the cabinet. Log 
shows take not released. 

a device to enhance volume in elec- 
trical dubbing? Log notes not 
clear. 

old wax or old white wax. Some re- 
cording wax masters were as much as 
eight years old when used! No rea- 
son given in logs. 



R.H cylinder recording horn. 

R cylinder recorder used per take. 

Regular wax wax cured the usual three months be- 

fore use. 

S .Disc speaker or reproducer used per 

take. 

Slide. ............ .A tone control evidently attached to 

rubber tubes of varying length. Func- 
tion may have been like the slide on 
a trombone. 



Squuekers 



Spec 



Trunion. 



.high notes that were difficult to re- 
cord. #2716, Circus Day in Dixie had 
a lot of these and six takes were 
made of the selection before a satis- 
factory take was obtained. 

.denotes takes recorded or "Specials." 

.swivel attachment to recorder that 
allowed vertical movement. 



V.T 



volume control for electrical re- 
cordings. 



W, Wgt. or LW. 



P 



, Weight designation used from mid- 
1927 on reproducers (speakers) both 
acoustical and electrical. 

.take approved for release 



The Columbia Street Studio logs provide revela- 
tions regarding the speed at which dubs were made. As 
Jim Walsh suspected in Edison Blue Amberol Recordings . 
Vol. II, page 27, some Blue Amberols were recorded at 
different speeds than their Diamond Disc counterparts. 
For instance, the log entry for #2601, Vigoroso March 
stated, "Run repro-machine at 84 per min. in order to 
get sel." The selection was evidently a bit too long 
to fit on the cylinder master if dubbed from the disc 
revolving at the normal 80 r.p.m. Then, on take 2 of 
#3240, I'm a Poor Married Man by Billy Murray, the log 
noted stated, "shade above regular speed a/c Nkirray 
sounding too slow." And for #28256, Carry Me Back to 
Old Virginny . there is the notation, "Rec. machine run a 
shade under 160 to 'get' selection." 



A Few "Firsts" 

The Columbia St. Studio logs confirm that the first 
dubbed Blue Amberol release in the regular series was 
#2484, Dost Thou Know That Sweet Land? by Marie Morri- 
sey. In my AFM article I stated that #2488 was the 
first released dub. This was incorrect. Both records 
were released January, 1915, but #2484 was first. 

The logs also confirm that the first regular 
dubbed record in the Concert Amberol series was #28204, 
Mein Lieber Schwan by Jacques Urlus. Ray Wile once 
said he believed dubbing began earlier than #28204, as 
he stated that Blue Amberols 28184, 28186, 28195, 28196, 
28201 and 28203 were dubbed. It turns out that the 
original versions of these numbers were "live" record- 
ings, but the original master molds must have been lost 
in the factory fire and they were remade as dubs. 
Therefore, both dubbed and direct cylinders for the 
numbers in question exist. This can be proved by aural 
testing of copies of the cylinders or by careful scru- 
tiny of dubbing logs for 1915 or 1916. 

Regarding electrical recording of Blue Amberols, 
the logs verify that #5653, Bum Song - No . 2 was the 
first released electrical cylinder dub. And only the 
cylinder for Weary River by John Gart (unreleased) was 
dubbed from a needle-cut Edison disc (mx. N-819). 



Last of the "Directs" 



Some of the most interesting revelations in the 
logs concern live or "direct recorded" cylinders long 
after the changeover to the dubbed method. As I wrote 
in EBAR . Vol II, the Ford Mstor Co. Band and Henry 
Ford's Old Time Dance Orch. were recorded live in 1915 
and 1925, respectively, at Dearborn, Michigan. However, 
the logs reveal that other direct cylinder recordings 
were made in the 1920' s. 



1 . 10 / 1 / 20 . 



— Direct cylinder masters recorded at New 
York studio. Girl from Utah Waltzes by 
Sodero's Band (unissued); #4278, Golden 
Sunset Waltzes and #4485, Wiener Bon Bons. 
both by National Promenade Band (Sodero's 



Band). Two takes made of each selection. 

It is not clear why these cylinders were 
made years after the supposed end of di- 
rect cylinder recording at the New York 
studio. Also, Diamond Discs of the se- 
lections were issued and should have been 
available as dubbing masters. (Perhaps 
the Diamond Disc versions were too long 
to fit on Blue Amberols, or maybe these 
selections were made to fill demands from 
England for more direct recordings.) 

2. 10/29/20 Direct recorded at Columbia St. Studio. 

"N. C. Durand's 150 Thread 100 R.P.M. 
Records." Ten cylinders for use as Edi- 
phone dictation drill lessons. Various 
letters, phrases and readings spoken at 
various rates of speed. Recorded by E. H. 
Eldridge of Boston, Mass. Records were 
titled Eldridge Dictation Record 1 — 10 . 
Nelson C. Durand was in charge of the Edi- 
phone Division of T.A.E., Inc. 

3. 11/28/21 Direct recorded at Columbia St. Studio. 

"Direct Recording For N. C. Durand." Ti- 
tle: Dictation bv Thomas A Edison — Elec - 
trip Ed ip hone . Two takes recorded, 100 
R.P.M., 150 threads. Issued to Ediphone 
dealers. Several copies are known to 
exist. 

4. 9/17/24— — Direct recorded at Columbia St. Studio. 

Records 10 and 12, Radio Course . Two 
takes each. 100 threads, 84 R.P.M. 

Special note should be taken of these rec- 
ords because the sending key was electri- 
cally connected to the recording machine. 
The records appear to be the first exam- 
ples of electrically recorded cylinders. 

It is not known if they were issued. 

5. 1/13,20, 29; 

2/4/25 Direct recorded at Columbia St. Studio. 

Twelve cylinders for U.S. Signal Corps 
Radio-Morse . "For Mr. Durand's Ediphone." 
150 threads, 52 R.P.M. These cylinders 
may also be examples of electrical record- 
ing. 

6. 5/12/26- Direct recorded at Columbia St. Studio. 

Four takes of voice tests for Ediphone by 
Harry E. Humphrey speaking in different 
tones of voice. Content not noted. 150 
threads, no speed noted. 

7. ?/27 A series of perhaps six or eight cylinders 

of the ceremony at Washington, D.C. where- 
in Thomas A. Edison received the Congres- 
sional Medal of Honor. Perhaps recorded 
live off the air or maybe dubbed from an 
experimental long playing disc made at 30 
R.P.M. from the radio broadcast of the e- 
vent. These records exist, but I was un- 
able to find notes for the records in the 
logs. 

8. 1/27/28 Direct recorded at Columbia St. Studio. 

1/28/28 Eight takes by Ed. Meeker of Slogan Rec- 
ords . 40 R.P.M. "Thank You- Good and 
Mild"; "Thank You -Mild as May"; "Thank 
You- Cork Tips Protect the Lips": "Not a 
Cough in a Carload." Records were for an 
Automatic Cylinder Machine developed for 
United Cigar Stores, perhaps in connec- 
tion with a vending machine for cigar- 
ettes. 



Many other recording activities were listed in the 
Columbia St. Studio logs, such as disc-to-disc, cylin- 
der-to-disc and cylinder-to-cylinder recordings, but 
the story of these activities needs more research. How- 
ever, I hope what I have written here will clarify how 
dubbed Blue Amberols were made and show that the rec- 
ords were a constant target for research and improve- 
ment until the end of their production. 



Selected Quotes from the Logs 
(Matrix numbers refer to disc masters.) 

mx. 6818 Southland Memories by Ladies Quartet - "Bum 

combination talent." "Rejected by T.A.E." 

mx. 891 Vissi d'Arte by Emmy Destinn - "Making this 

under protest. .. .Steamy cut, some dull thuds, 
etc. Rejected 7/5/17" 

mx. 6511 Characteristic Negro Medley by Premier Quartet. 

"Discarded forever." 

mx. 6007 There'll Be a Hot Time, etc, by Maurice Burk- 
hart. "Withdrawn by Publisher." 

mx. 4137 0 Little Town of Bethlehem by Mixed Quartet. 

"Wonderful record." (Hayes) "Pretty good." 
(Werner) "Punk" (Burt). This may have been 
issued as Blue Amber ol #2767. 

mx. 2689 Serenade by Instrumental Quartet. "Poor per- 
formance. Rejected." 

mx. 5636-c2 Hill and Dale by Van Epps Banjo Orchestra. 

"Knock or thump just ahead of start in sub. 
Sounds like finger tap on banjo head." Is- 
sued as Blue Amberol #3213. 

mx. 3688 Are We Downhearted? by Elizabeth Spencer and 

Chorus. "All made with air chamber." Issued 
as Blue Amberol #2774. 

mx. 7947 Baby Rose by Hector Pellerin. "Discarded — 

Too late." 



mx. 7100 



Dixieland 
"Discarded on 




by Lopez and Hamilton, 
c copyright. 2/3/20." 




I llus tr at ions 

1) . 

George Werner and Fred Burt in the dubbing studio lab/ 

testing room at Columbia Street, circa 1917. Messrs. 
Werner and Burt were two of Edison's trusted recording 
men and were the ones who dubbed most of the Blue Am- 
berols. The rack on the far wall holds metal canisters 
which contain master records, while what appears to be 
a crude bench at the left foreground is actually a 



shopworn case containing master mould canisters. A 
few other things to note: the machine at the left is a 
shaving machine (Perhaps it had a horn so that shaved 
wax blanks could be played to make sure no traces of 
previous recordings remained.); the barrel beneath it 
contains wax cylinder scraps; and note the crude meth- 
od used for suspending the cygnet horns! The box on 
the wall over the Amberola 30 contains fuses and knife 
switches. To its left is a pair of bellows, while be- 
low it we can see a cylinder mandrel with a micro- 
scope attached. 
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Sketch of wax exhaust system from Columbia St. Studio 
Dubbing Log, book #12, circa 1920. Editor's note. 
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2) (over) 

Columbia Street dubbing studio, circa 1917. This is 
the only known photo of the actual dubbing equipment in 
use at the time. Here we see it set up for making the 
Edison long playing discs, rather than Blue Amberols. 
There are two Diamond Disc machines on the right (they 
appear to be stock mechanisms set into frames) feeding 
into one cutting lathe which, unfortunately, is mostly 
out of sight on the left. Note how the two sets of 
horns leading from the Diamond Disc machines to the 
cutter are telescoped. The reproducer on the machine 
in the foreground is curious, in that it doesn't seem 
to be attached to the machine horn in the usual manner 
— and yet, it must be attached in order for the repro- 
ducer to be driven across the record. Note the notch 
cut out in the rear of the bottom portion of the repro- 
ducer (used for inserting extra weights?). The bench 
in the background contains some sort of electrical 
equipment as well as another turntable. Perhaps this 
turntable also had a microscope and was used for exam- 
ining master records. 

3) (over) 

Selected pages from the seventeen volumes of log books 
kept by the dubbing studio (Columbia Street opened in 
1917). They are arranged in chronological order from 
the very first (September 23, 1914) through the last 
one some fifteen years later. Comments typed on the 
pages are those of Mr. Dethlefson. Note that from Oct. 
1, 1915 on, the issued take numbers were usually cir- 
cled. These numbers should correspond with the num- 
bers of dots found on the cylinders' ends. Occasion- 
ally, as with the page for "Jazzie Addie," notations f 
for direct releases were jotted on the pages. Here we 
see notations for "Mamma's Boy" and "Arkansas Traveler" 
from wax Amberols 529 and 181. Notice on "Jfy Hula Maid" 
an example of the doodling which occasionally appears in 
the logs. And finally, we wonder if the April, 1926 re- 
make of "Let Us Not Forget" was made using the tandem 
Diamond Disc machines as pictured in the second photo. 
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Illus. 1. Interior of the Columbia Street dubbing studio lab/testing room, circa 

1917. (Courtesy of Edison National Historic Site) 
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Illus. 2 0 Dubbing equipment, circa 1927o (Courtesy of Edison National Historic Site) 
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This Rec. to loud in Duett. Chorus--Editor*s note 
Issued on Blue Amberol No. 4525 June. 1922. 
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First instance of altering volume 
of recording by opening hole in air 
passage to cylinder recorder. Ed. note 
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Some cylinders proved difficult 
to dub, as in the case of Le Rouli. 
Rouli, which was finally approved 
and issued in February, 1915 as 
Blue Amberol No. 2523- Because of 
dubbing difficulties, the monthly 
quota of 25 or 30 titles was not 
always met. Thus previously re- 
corded "live” cylinders were 
0<0 issued irregularly as a way 
of filling out monthly record 
supplements. Editor’s note. 
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Early log sheets contain careful notes as to quality 
of disc masters sent from the pressing plant to the dub- 
I bing studio. This particular batch of masters was very 
bad. Even so, the selection was issued on Blue Amberol 
1 No. 2502 in January, 1915- Editor's note. 
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B)ot«t notations for electrical dubbing 
equipment Sfir s t entered in log books 2/5/29- 
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Blue Amberol 5^53 was the first electrically dub— J 
bed cylinder. Note that acoustical and electrical 
versions were made 1/15/29 and 1/21/29, respectively, 
Editor's note- j/j ’ 
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Last page of dubbing logs. Last entertainment 
cylinders ever dubbed* July 2, 1929- 
Amberols for Ediphones were made until I960. 



nl Carson Robison Discography 

part 8 

Compiled by Robert D. Morritt 



Reader Robert Olson furnishes the following additions 
to the Pathe-Perfect section of the last instalment 
(issue no. 40): 

mx. 107673 & 107674 - add Supertone 32290 
Carson Robison Trio : Add matrix numbers to the listing 
in the following order: 108296, 108294, 108295* 108489, 
108488, 108654, 108656, 108884, 108891, 108947, 4053. 
Eliminate the last two titles, as they will appear in 
the Plaza-ARC section. To the same listing, add these 
Pathe numbers: 32381 (l), 32386 (2), 32411 (shown), 
32438 (2), 32474 (2), 32481 (1) & 32504 (1). 
Miscellaneous : Eliminate "Where We Never..." Add ma- 
trices 108740 & 108741 to the final two titles. The 
Perfect release number for these two titles is 12540. 
These should both appear in the Carson Robison Trio 
section. 

Finally, Bob has the following additions to the Carson 
Robison Trio section: 



108265- 
108266 - 
108297- 
108399- 
1 08400 - 
108401 - 
108509- 
108510 - 
108655- 
108739- 
108909- 
108928 - 
108946- 
1 08999 - 



32387 

32387 

32396 

32405 
3 ~. 



c397 



Since Mather's Gone 
A Mother's Plea , 

Do You Still Remember? 

GoirJ to Have a Big Time Tonight 
The Porto Rico Storm 
An Ola Man's Story 
The Death of Stonewall Jackson 
General Robert E. Lee 
The Wanderer's Warning 
I Wish I Had Died in Yy Cradle 
Sleepy Rio Grande 
Bum Song No. 5 (Happy-Go-Lucky Boy) 12556 32477 
The Utah Trail "*12556 32477 

When It's Springtime in the Rockies 12571 32492 



12466 
12466 

12475 
12484 

12476 
12476 32397 

unissued 

12528 32449 
12528 32449 
12532 32453 
*12615 



* Perfect 12615 is a 1930 issue with Plaza/ARC renum- 
bered matrix 8945. 

** Luther and Robison as "Harry Wilson." 
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VECNCN DALE4ET7 

Album or Scngs 

By VERNON DALHART 
and CARSON ROBISON 

Containing 1 5 complete songs. Words and Music for Piano and with 

Ukulele accompaniment also 



WRECK OF THE C. « O. No. 5 
ALTOONA FREIGHT WRECK 
BARBARA ALLEN 
BETTER GET OUT OF MY WAY 
THE WRECK OF THE No. 9 
MY LITTLE HOME IN TENNESSEE 
NAOMI WISE 
MY BOY S VOICE 



GOIN‘ HOME (Cowboy Song. 

GONNA HAVE A BIG TIME TONIGHT 

BILLY RICHARDSON’S LAST RIDE 

LONG AGO 

MOTHER S GRAVE 

THE WRECK OF THE 1256 

I WONDER IF YOU STILL REMEMBER 



These are the songs as sung by VERNON DALHART over the Radio and 
on all Phonograph Records. A handsome cover in two colors with the 
photograph of VERNON DALHART and his. trio. THESE SONGS ARE 
NOT PUBLISHED IN SHEET MUSIC FORM. THEY CAN BE OB- 
TAINED IN THIS FOLIO ONLY. Price 50c. postpaid. 
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Dalhart & Robison : 

7774 - Bring Me a Leaf from the Sea 

7775 - That Good Old Country Town 

7831 - Drifting Down the Trail of Dreams 

7832 - Six Feet of Earth 

7833 - I'm Drifting Back to Dreamland 

7863 - A Memory That Time Cannot Erase 

7864 - In the Hills of Old Kentucky 

(with Adelyne Hood) 

7923 - Climbing Up de Golden Stairs 

(with Adelyne Hood) 

7924 - The Little Green Valley 



Plaza-ARC 
(cont. ) 



Apex 8739, Banner 7046, Conqueror 7058, Crown (Can.) 81028, Domino 0220, 
Jewel 5228, Oriole 1167, Regal 8509, Starr 8739 

Broadway 8076, Challenge 570, Conqueror 7172, Banner 7047, Domino 0221, 
Jewel 5229, Oriole 0221 , Paramount 3088, Regal 8508 

Banner 7073, Conqueror 7174, Domino 0228, Oriole 1195, Regal 8543 

Apex 8762, Banner 7098, Broadway 8067, Conqueror 7730, Domino 0225, 
Domino (Can.) 21423, Oriole 1219, Paramount 3091, Regal 8526, Starr 8762 

Apex 8774, Banner 7073, Conqueror 7173, Domino 0224, Domino (Can.) 21432, 
Oriole 1195, Regal 8527, Starr 8774 

Banner 7099, Broadway 8072, Challenge 588, Domino 4140, Oriole 1220, 
Paramount 3101, Regal 8544 

Apex 8779, Banner 7099, Broadway 8075, Challenge 588, Conqueror 7174, 
Domino 0228, Oriole 1220, Paramount 3092, Regal 8543, Starr 8779 

Apex 8774, Banner 7126, Conqueror 7176, Crown (Can.) 81172, Domino 0239, 
Regal 8567, Starr 8774, Sterling 281172 

Banner 7103, Challenge 631, Conqueror 7176, Domino 0239, Jewel 5284, 
Oriole 1225, Regal 8567 

= to be continued = 



Comments, corrections, additions to: Robert D. Morritt, 694 Ladybrook Crescent, London, Ontario N6J 2C5, Canada 
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Nick Lucas, the famous "Crooning Trouba- 
dour of stage, screen, radio and records, died 
this past July 28 at the age of 84. Lucas, a 
native of Newark, New Jersey, died at Colorado 
Springs where he was a patient at the Cheyenne 
Mountain Nursing Home. 

Although he was an accon^lished banjo and 
guitar player, it was as a "crooner" that Nick 
Lucas was best known. His film debut began in 
1929 with "Gold Diggers of Broadway" in which 
he introduced "Tip-Toe Through the Tulips." 

His Brunswick record of this song perhaps out- 
sold any of his other recordings. 

Lucas was the inspiration for a phenomenon 
of the late 1960’s known as Tiny Tim, whose im- 
itation of Lucas singing "Tip-Toe" became a 
best seller. 

Nick Lucas continued to be active into the 
1970’s and had appearances in movies such as 
"The Great Gatsby" and "The Day of the Locust." 
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UNCLE JOSH on ZONOPHONE RECORDS — By John A. Petty 

With special notes on "Uncle Josh at the Post Office" 



Zono 7025 3:U2 

Cel. 3737 3:06 
Vic. 5377 2:U2 
Ind. 911 2:10 
Ed. 10111 2:13 



Uncle Josh at the Post Office (12inch) 

* 

Uncle Josh Gets a Letter From Home 
Uncle Josh’s Letter From Home 
Uncle Josh Gets a Letter From Home 
Uncle Josh's Letter From Home 



In March 1969, Joe and Barbara Hamilton of Phoenix, 
Ariz, first called my attention to a listing of two 
twelve inch Oxford single face discs: #702li "Uncle Josh 
and the Labor Union" and #7025 "Uncle Josh at the Post 
Office," in the 1909 Sears Catalog of Electrical Goods 
and Graphoo hones. I assumed that the "Post Off ice" story 
was a title variation of one of Stewart's regular tales, 
and probably "Uncle Josh and the Fire Department" since 
in this sketch he was involved in nailing a letter. In 
October 1969, the Hamiltons sent me photocopy of the 
catalog and when I read the brief description, I learned 
that "Uncle Josh's Letter From Home" more aptly fitted 
the "Post Office" Oxford disc. 



By comparing the serial numbers of the Oxfords with 
some known Zonophone data, I realised that these Sears 
records were really Zonophones with Oxford labels. In 
the summer of 1972, I got my first look at one of these 
issues when I obtained Zonophone 702k from Tim Brooks 
of New York City in somewhat I-wish-it-were- in-bet ter- 
condition. The label lists it as a "Song with Orchestra 
Accompaniment"— which was a frequent error on talking 
Zonophone records of this period. Bill Bryant of Port- 
land, Maine contributed additional issue numbers of the 
Zonophone issues in seven, nine, ten and twelve inch 
sizes. This data included the double face number h0i|0 
with "Labor Union" on the "A" side and "Post Office" on 
the "B" side. The Stewart composed and Peerless Quartet 
recording of "New Parson at the Darktovm Church" was 
also issued on Zonophone and Oxford 7032 single face and 
Zonophone UC^Jf side "B". 

At least one of the seven inch discs has been found 
to be pressed from the Victor single face master 66 9 
take 6, "Uncle Josh's Arrival in New York City" and is- 
sued on Zonophone and Oxford 5902. Zonophone issued 
both the seven and nine inch discs with identical serial 
numbers, but only the seven inch were pressed with Ox- 
ford labels. All of these Uncle Josh are numbered in 
the 5000 series, beginning with 5277 "And Then I Laughed 
through 5911 "The Difference Between a German and Irish 
Picnic." Only three of the seven inch and about ten or 
twelve of the nine inch have been located todate. 



Frank 0. Moon of North Kingstown, Rhode Island, sent 
me tape copy of Zonophone 7025 "Uncle Josh at the Post 
Office," in February 1980. The transcript of this 
record is printed herein and I have compared it with 
other issues of "Uncle Josh's Letter From Home" except 
for Columbia Twentieth Century Cylinder 85157 which has 
not been located. However, I assume it is about the 
same as Columbia disc 3737. 

"Post Office" begins with new material that is not 
on any other issue of this title or is it found in any 
other Uncle Josh sketch. Stewart often borrowed part 
of one story to fill in another — especially when he was 
recording a twelve inch disc or a four minute cylinder 
of some story he had previously recorded on a shorter 
playing record. However, the first part of this story 
where Uncle Josh is looking for John Whitaker , is only 
recorded on Zonophone 7025. Whitaker must have been 
someone who had moved from the mythical community of 
Pumpkin Center to New York, but he is not further iden- 
tified. The point of the Joshing seems to be that no- 



body in New York knows anyone else as they do in Pump- 
kin Center. Following the John Whitaker part, Stewart 
picks up the familiar story of going to the post office 
to get his first letter from home and tells of his dif- 
ficulty with the revolving door. There are some minor 
variations in the different issues such as in the Colum- 
bia account he says, "I cum pretty near being a dead 
letter right there in the post office, " and this line 
is not in any of the other issues. However, the tale 
of the pest office merry-go-round door is in all of the 
records. After he gets his letter, he reads it and the 
depiction of what happens back home varies from record 
to record. We will follow the "Post Office" narrative 
with comments on the differences in other issues. 

The first back-home story is about the election and 
is in all issues except the Indestructible. The fire 
at the rubber factory and the demise of one of Pumpkin 
Center's citizens, Ruben Hendricks, is next and it is 
interesting to notice that Stewart suddenly shifts from 
"they" to "we" as he gives the details. This story is 
common to the Edison and Indestructible cylinders also, 
but in these he shifts to "we" when he gets to the 
"fire distinguisher" part of the tale. Stewart also 
used the rubber factory fire in "Uncle Josh's Courtship" 
when Nancy asks Uncle Josh what is happening down at 
the Center. The fire distinguisher part was first used 
in Columbia 1710 "Political Meeting at Pumpkin Center" 
as part of Uncle Josh's campaign speech. The fire and 
distinguisher sketch is not in the Columbia and Victor 
records, but is replaced with an account of a revival 
meeting at the Red Top Baptist Church in which Si Pett- 
ing ill was baptised, but it didn't take. This was also 
a favorite incident that turns up in other titles. 

The "Post Office" record ends with the story about 
the school teacher dressing all the big girls to look 
like planets — also a tale used in other titles— and of 
the "Letter From Home" issues, this is the only one in 
which this account is inserted. The Edison cylinder 
ends abruptly after the fire and distinguisher story 
without his usual closing words. Victor, Columbia and 
Indestructible tell of Aunt Eliza Watts death and tomb- 
stone. The Indestructible says "Willit" instead of 
"Watts". With the exception of the Edison cylinder, 
all records have a closing statement about the wonderful 
or damdest things that happen when you are away from 
home. In addition, the Post Office disc has an addit- 
ional reference to John (Whitaker). 

Zonophone and Oxfords from Zonophone are somewhat 
hard to find. Collectors who have interesting issues 
from these matrices are invited to share transcripts 
or tape recordings with the author. 

ZONOPHONE 12" DISC #7025 "Uncle Josh at the Post Office" 

Well sir, gee whiz, I'm pretty nigh tuckered out. I've 
looked over this whole town New York pretty nigh for John 
Whitaker. John wrote me a letter and said he lived here 
and I'll be doggoned if I believe it. I've asked pretty 
nigh everyone I've met if any of 'em knowed where John 
Whitaker lived and there wasn't a doggone one of 'em 
knowed him (laugh). I asked a feller out there just now 
if he knowed where John Whitaker lived and the darn fool 
said, "You can search me." 

Well, I just got a letter from home this morning. 

Fust one i got since I been down here and I come pretty 
near not getting that. I went up to the post office and 
I had the awfullest time a gettin' into it. '//here the 
door oughta be, they've got a little merry go round. 

When you wanna get into the post office, you gotta get 
in that thing and play circus awhile. Well, I got into 
it and it started to goin' around and I got into the post 



* 



I 



office and fore I could get out of it, I was back on the 
sidewalk again and fore I could get out on the sidewalk, 

I was back in the post office agin (laugh). Gosh, I went 
around there so doggone fast I could see the back of my 
neck goin' in and out of the post office. Well, I guess 
I'd been in there yet, sumbody hadn't pulled me out. 

Well, I got in finally, and got my letter and I guess 
I'll read it now; I didn't have much time to read it 
while I was in that windmill. They've had a whole lot 
goin' on since I left home. 

They had election — the whole doggone town went repub- 
lican; had nine majority. Well, that's pretty good; 
they's only ten votes in the town (laugh). Woulda been 
unanimous, but Ezra Hoskins was cross-eyed and couldn't 
see where to mark and he marked in the wrong column and 
his vote went democratic. I'll bet they'll put Ezra 
outta church for doin' that. 

We've had a fire and the rubber factory burned down. 
Ruben Hendricks lost his life at the fire. He was up on 
the top floor and there won't any ladder to get down on 
and he wrapped alot of rubber round hisself and jumped 
out the winder. He hit the ground, went to bouncing, he 
bounced four days and then we had to shoot the dern fool 
to keep '1m from starving to death (laugh). 

We got out our chemical distinguisher to put out the 
fire and it wouldn't work. Then we held a meetin' down 
at the town hall see what we ' d do about it and Jim Law- 
son got up and made a motion that hereafter, the chemical 
distinguisher should be examined ten days before every 
fire (laugh). 

We had an entertainment at the school house last 
Thursday evening. School teacher got all the big girls 
and dressed them up to look like planets. Had one girl 
for the Sun, 'nother for the Noon, another one for Nars 
and another one for Jerupeter, and had one girl for 
Venus, but the weather turned cold and she didn't take 
part (laugh). Goshi don't they have all the good things 
going on when you ain't at home (laugh). 

Well, I guess I'll have to go along now and look for 
John (laugh). 
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The Shirt 

A beautiful, bright 
yellow Haynes 100$ cot- 
ton "Beefy-T" t-shirt 
with 1905 Edison draw- 
ing in bold black. 

Sizes: S (34-36), M 
(38-40), L (42-44), 

XL ( 46 - 48 ). Keep in 
mind that cotton will 
I shrink, so shirt may 
f seem a bit large be- 
^ fore washing. 



$5.85 ea.; 2 for $11.30; 3 for $16.50 

Shirts are printed in Vermont by professional 
screeners who use only the finest materials. 

Prices include postage. 

The New Amberola Phonograph Co. 

37 Caledonia St. St. Johnsbury, VT 05819 



ITEMS WANTED 

issues of "TALKING MACHINE 
WORLD" 

78s of: LAURITZ MELCHIOR 

EILEEN -FARRELL 
HELEN TRAUBEL 
SOPHIE TUCKER 

Nut for holding PATHE' 
needles on Brunswick 
reproducer. 

EDISON lateral cut 78s. 



I have many classical 
78s in good condition at 
reasonable prices. I have 
singles, sets and broken 
sets. This is a chance to 
complete sets. Send want 
list and SASE to 

Norm Secor 
P. O. Box 713 
Des Moines, Iowa 50303 

515-284-1723 

I also have a restored 
VICTOR R. Must see to 
appreciate. 



1179 

1179 

1180 
1182 
1182 
1183 
1183 
1185 
1185 



(3976) 

(3979) 

(3955) 

(3969) 

(3954) 

(6826) 

(3955) 

( 31002 ) 

(6867) 



see notes for 1167A ( con t. from 

see notes for 1170B page 19) 

see notes for 1163B 

see notes for 1169A 

see notes for 11 71 A 

see notes for 1170A 

see notes for 1162B 

note: mx. 31001 is by Jack Stillman's Orch. 
from Banner 1867 by Imperial Dance Orches- 
tra (Adrian Schubert) ; possible vocal by 
Irving Kaufman. 



As usual, any comments, corrections or additions will 
be most welcomed. Please send all data to my NEW AD- 
DRESS. Dave Cotter, 130 Surf side Ave. . Santa Cruz, 

CA 95060. 




Steve Barr sends us another label type, this time for Radiex. It will have to be classified as type 
II-AA, apparently a transition style. The design is that of II-A, but all print, including outside 
ring and decorative deta.ils, in black, with credits in black also. Seen on only one record so far. 

Rich Markow says he had a 12" Grey Gull many years ago, but has since lost track of it. His was a 
violin solo, so would be different from the one reported in issue 40. Perhaps it was made at the 
same time as mx. 9001 and was by the violinist, Margaret Sittig. 




HERE <£> ’THERE 



Off The Record; or 

“Play That Part Again!” 



Columbia BC Cylinders . Many readers commented fa- 
vorably on the 3C article in the last issue, and John 
Powers of South Harp swell, Maine even filled in a blank 
in the numerical listing. Actually, John probably 
filled in three blanks! John has number 85054, "For- 
ward & Salute, Medley Lanciers, Figures 1 and 2" by 
Prince's Orchestra. But because various lanciers were 
usually recorded in five figures, we can assume that 
no. 85055 contains figures 3 and 4, and 85056 contains 
the fifth figure. Now. ..how about some of those other 
blanks? 

Bill Bryant comments that he knows of BC records 
in the 72500 series with "M" numbers in the wax. Since 
these numbers indicate domestic master numbers, he 
feels certain that the records were recorded here and 
not abroad. 

Mike Biel reminds us that 6" celluloid cylinders 
were manufactured in England. We assume that these 
were only of the standard length, but wonder if they 
were also available with the 4-minute type groove. 

A few issues ago we commented on Remington records, 
and said the one our reader wrote to us about would be 
a vertical (hill-and-dale) cut. We goofed. Although 
there were vertical Remingtons, George Blacker points 
out that this was a somewhat later variety and would be 
a lateral cut. 



Remember the Madison project? We have begun organ- 
izing and typing the data and might make it to print by 
spring. For a relatively small series of records, how- 
ever, Madison sure poses a bewildering mess for the re- 
searcher! In any event, if you did not assist when we 
made the original plea, it's not too late to do so. 
Please take a few moments and jot just the catalogue 
numbers of the Madisons you have on a postcard and send 
it along. We'll let you know which ones we need fur- 
ther information for. Incidentally, a new entry came 
from John Petty just a few weeks ago, so filling in the 
blanks is still possible! 



Bob Netzer reports that Asa Hill Ault, the mother 
of bandleader Tiny Hill, passed away in Denver Colorado 
on July 8th. The grand old lady was 92 years of age. 
Tiny Hill's recording career began i 



While Tiny Hill's recording career began in the 
late 30 's, many of our readers have an interest in the 
"Big Band Era" as well. Bob tells us there is a new 
lp reissue of his that he thinks is unusually good. 

Bob, by the way, acquired many of Tiny Hill's personal 
effects after his death. 

Bob also mentions that Eddie Stone is living in 
the Orlando area and visits occasionally. Stone was 
violinist and vocalist with the Isham Jones and Freddie 
Martin orchestras in the 1930 's, as well as leader of a 
band of his own. 

We are happy to see that Bob's column, "The Happy 
Hobby," has returned to the pages of Collectors News. 



Finally, this is a bit late, but did you see the 
Steve Martin film "Pennies from Heaven"? Martin opened 
a record store in Chicago in the mid-30's and spends 
most of his time wondering why he has no customers. 

Even though the sign proclaims Brunswick and Malotone 
records, Hollywood stocked his window and shop with 
late teens single-sided Red Seals. There is even a 
circa 1906 Edison cylinder box or two in the background 
for good measure . Why, there was even a Victor record 
hanging on the wall that didn't even exist when the 
story supposedly took place ! 



(A column dedicated to those somewhat less than 
perfect recordings of bygone years and to the noble 
performers who made them. ) 



John Doulou writes that he can hear A1 Jolson say 
something at the end of his record of "Waneta" (Colum- 
bia A3812). John says Jolson asks in an excited voice, 
"How did it sound?" When your editor heard this record, 
he could not distinguish what Jolson said, but it didn't 
sound like "How did it sound?" Perhaps we are talking 
about two different takes, but there was no visible take 
number on the copy I heard. It does go to show that 
every record should be played through the final groove. 

John has also turned up an interesting record for 
Bing Crosby fans. His copy of Brunswick 6226 has 
"Where the Blue of the Night" on the -A side, but 
"Please" with Anson Weeks and His Orchestra is on the 
reverse instead of "I'm Sorry Dear," as it should have 
been. Rust and Debus's The Complete Entertainment Dis - 
cography mentions this error, but John wonders how com- 
mon it is. Anyone who wishes to contact him on either 
of the above may do so at 6302 Woodland Blvd., Pinellas, 
FL 33565. 

Billy Carroll, our resident cartoonist, reports 
something worth listening for on a record of a later 
vintage. On Bluebird 10035-B of "Muskrat Ramble" by 
Eddie DeLange's Orchestra, one can hear a voice say 
"Cut!" quite loudly after several silent grooves. 

Bill Bryant recently played a couple of interesting 
discs for your editor. On Victor f-fonarch 1473, "Caller 
Herrin" by David Ferguson (bagpipes), a very loud and 
distinct voice says "All right, Harry" before the an- 
nounced title. It's a bit tricky, because the needle 
must fall into the very beginning of the first groove... 
but there's no doubt as to what is said. This record 
had no visible take number and may have been remade, as 
it stayed in the catalogue through 1908. 

Ruth Vincent's Columbia record "Villanelle" (30001, 
take 1) proved equally interesting. During a section of 
trills, a voice in the background booms out something. 

We think the voice is saying "Back up!", which makes 
sense if her vocalizing was too intense for the record- 
ing mechanism. Presumably the same take was issued as 
double-faced A5014 as well as the original single sided 
issue no. 3358 




Members of the New England Society for the Preser- 
vation of Recorded Sound met in Rockland, Maine at the 
home of Jim and Rita Phillips on August 21st for lobster 
supper and meeting. All members, whether crustacean 
lovers or not, dined very well before settling down to 
the serious business of a meeting. Jim showed us a 
television program he had pre-recorded about the transi- 
tion period from silent to sound motion pictures. 

While some interesting equipment and film footage were 
shown, I found the segment on the Edison Kinetophone 
the most fascinating. A woman whose sister had been 
filmed by this early sound system (circa 1915) remi- 

cont. p. 20 
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national music lovers: part 19 




by DAVE COTTER 




As we near the end of the NML series, the possi- 
bility of locating any remaining recordings becomes 
more remote. It's up to YOU. ..the collector. . .to search 
your files for any additional information. The addi- 
tions to the previous installments are as follows. 

1136 add take 2 for both sides 
1163-B add Manhattan Musicians (3958-2) 

I 'LL MAKE YOU ANSWER YES 
1165-A ( 6648 - 2 ) confirmed as The Buffalodians 
*##***###**•***##*#* 

LATEST SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1170 through 1177) 

1170 N.M.L. Dance Orchestra (6826-3) 

JUST A LITTLE LONGER (with vocal refrain) 

David Harris (3979-1) 

WONDERFUL WALTZ OF LOVE 

1171 Fred Hall and His Roseland Dance Orch. (3954-1) 

PATRUSHKA (with vocal refrain) 

Fred Hall and His Roseland Dance Orch. (3982- ) 
TAKE IT FROM ME (with vocal refrain) 

1172 Manhattan Musicians (3953-2) 

FOR MY SWEETHEART (with vocal refrain) 

Jos. Elliott (6797-3) 

ELSIE SCHULTZ-EN-HEIM 

1173 N.M.L. Dance Orchestra (6788-1) 

PRECIOUS (with vocal refrain) 

Manhattan Musicians (6827-3) 

LITTLE WHITE HOUSE (with vocal refrain) 

1174 ? 

? 

? 

? 

1175 Walter Johnstone (6451-1) 

AT DAWNING 

Johann Braun (6824-1) 

HARK THE HERALD ANGELS SING (Organ Solo) 

1176 Music Lovers Dance Orchestra (6777-5) (1168-A) 

MARY LOU (with vocal refrain) 

N.M.L. Dance Orchestra (3902-2) (1160-B) 

A LITTLE SQUEEZE 

1177 N.M.L. Dance Orchestra (3935-1 ) (1163-A) 

BLACK BOTTOM 

Music Lovers Dance Orchestra (3052-B) (II 64 -B) 
ROSITA 

******************* 



LATEST SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1178 through 1185) 

1178 Master Melody Inkers (6648-2) (l 165-B) 

BABY FACE (with vocal refrain) 

9 

? 



1179 Manhattan Musicians (3976-1, -2)(ll67-A) 

I'M ON MY WAY HOME (with vocal refrain) 
David Harris (3979-1 ) (1170-B) 

WONDERFUL WALTZ OF LOVE 

1180 Manhattan Musicians (3955-2) (1163-B) 

I'LL MAKE YOU ANSWER YES 

? 

9 

1181 ? 



1182 Master Melody ^kers (3969—1 ) ( 1 1 69— A ) 

JUST A BIRD'S EYE VIEW OF MY OLD KENTUCKY HOME 
(with vocal refrain) 

Fred Hall and His Roseland Orch. (3954-1 ) 0 171 -A) 
PETRUSHKA (with vocal refrain) 

1183 N.M.L. Dance Orchestra (6826-3) (1170-A) 

JUST A LITTLE LONGER (with vocal refrain) 

David Harris (3955-1 ) (1162-B) 

MAYBE MIL 

1184 ? 

9 

• 

? 

? 

1185 Misic Lovers Dance Orchestra (31002-2) 

TAKE IN THE SUN, HANG OUT THE MOON 
Master Melody Makers (6867-2) 

HALF A MOON (with vocal refrain) 

MATRIX NOTES 

1170 (6826) from Banner 1844 by Irwin Abrams' Dance Or- 
chestra; vocal by Irving Kaufman 

1170 (3979) from Bell 548 as by Arthur Fields. However, 

the voice on the Bell is definitely NOT 
that of Fields, and may be by Charles Har- 
rison. 

1171 (3954) from Emerson 3060 by California Mslodie 

Syncopators; vocal by . 

Spelling should be "Petrushka." 

1171 (3982) possibly from Emerson 3077 by Pennsylvania 

Syncopators 

1172 (3953) from Emerson 3058 by Fred Hall and His Rose- 

land Orchestra; vocal by Arthur Hall. 

1172 (6797) Plaza master by Billy Jones; also found on 

Apex 8545. 

1173 (6788) from Banner 1841 by Sam Lanin's Troubadours; 

vocal by . 

1173 (6827) from Banner 1867 by Irwin Abrams' Dance Or- 
chestra; vocal by Irving Kaufman 
1175 (6451) from Regal 8034 by Hugh Donovan (Charles 

Harrison?) 

1175 (6824) from Banner 2134 by Norbert Ludwig 

1176 (6777) see notes for 1168A 

1176 (3902) possibly from Emerson 3036 by California 

Mslodie Syncopators 

1177 (3955) see notes for 1163A 

1177 (3052) see notes for II 64 B 

1178 ( 6648 ) from Banner 1776 by The Buffalodians; vocal 

by Harold Arlen (concl. on page 17) 




Jack Raymond. 



Lovers of show music will rejoice in Jack Raymond's 
recent book, Show Music on Record . Mr. Raymond's col- 
lecting specialty is this field, and the book is an out- 
growth of several years of painstaking research (which 
was originally begun to aid in the building of his own 
collection). As this research and digging continued, 
he soon realized that he was putting together a compre- 
hensive directory of all known recordings from stage 
and film musicals, from the very early years to the 
present. 

What the book is. Jack Raymond has listed every 
show and film from which original cast recordings are 
known to exist. Using a unique numbering system, each 
production is listed under the year in which it first 
appeared. Recordings, whether cont empor ary or from la- 
ter periods or productions, follow. These recordings 
include not only original cast members, but composers 
as well when, in rare cases, they recorded their own 
tunes. And of special note to "Gems" enthusiasts, Mr. 
Raymond has included all recordings of this type (Vic- 
tor, Columbia, Brunswick, etc.) when "the intent of the 
record producer was to give a representative selection 
of songs from the score of a particular show." For a 
show such as "Oh, Kay!", then, we find contemporary 
cast recordings by Gertrude Lawrence and Arden & Ohman, 
Victor and Columbia "Gems" records, piano solos by 
George Gershwin, a I960 revival, and more. Popular 
shows such as "The Msrry Widow," "Show Boat," or "South 
Pacific" will have numerous entries. 

What the book isn’t . Show Niisic on Record cannot 
be all things to all people, and this book is not a 
discography. While record numbers are shown for all 
entries, they are usually for the most recent issues. 

In most cases the original record numbers are shown 
only when nothing newer (i.e., an lp reissue) exists. 
This format is useful to libraries and collectors who 
are more concerned with the original sound than with 
the original issues. 

While great pains have gone into making the book 
as complete and accurate as possible, I did discover a 
few records from the early years which were missing. 

They were Miss Quinn and Mr. Thompson's "Suwanee River/ 
Scene from 'When Johnny Comes Marching Home'" (show no. 
021216) on Victor 2931 J Cliff Edwards' "Who Takes Care 
of the Caretaker's Daughter?" (a Chick Endor song fea- 
tured in "Lady Be Good" - show 241201) on Pat he 025128 
and Perfect 1 1 562 5 and "In Zanzibar," sung by Emma Car- 
us in "The Medal and the Maid" (a 1904 show not listed 
in the book) and recorded by her on Columbia 1763. Er- 
rors are of a relatively minor nature: a Stella Mayhew 
4-minute Edison cylinder from "The Man from China" got 
listed as a 78, while two Victor Itonarchs from "The Chap- 
erons" appear as Victor Manmouths ! 

The book contains over 250 pages as well as sever- 
al dozen illustrations (unfortunately, these are mostly 
from the later productions ) . Even though the bulk of 
original cast recording has taken place in more recent 
years, collectors of vintage recordings will be sur- 
prised and pleased to discover there are more pre-1930 
cast recordings in existence than one would suppose. 

It is a valuable reference work for anyone interested 
in the authentic sounds from the American musical 



stage. Show Music on Record comes from Frederick Ungar 

Publishing Co. and may be ordered through book dealers 

at $11.95 (paper) or $19.95 (hardbound). — Martin 
Bryan 



The Great Rudolph Friml (LP R-7773) - Music conposed and 
played by Rudolph Friml. 

A wonderful lp has recently been issued by the Ru- 
dolph Friml Library of Recorded Music. Friml, known to 
collectors for such familiar melodies as "Indian Love 
Call" and "Song of the Vagabonds," also made a few pi- 
ano records of his compositions for Columbia and Victor 
in the 1920 's. It's interesting, then, to hear him in 
more recent years as he improvised his melodies during 
the final years of his career. (Friml, by the way, 
continued to play and perform into his late 80 's or 
early 90 ' s ! ) The selections on this album were record- 
ed on the Steinway in his home shortly before his death 
in 1973, but have only recently been made available by 
his widow for release. 

The album contains melodies from some of his most 
famous productions, including "The Firefly" (l 91 2) , 

"Rose Marie" (1925) and "The Vagabond King" (1925), all 
played in the composer's own style with "original vari- 
ations" (as an early cylinder would have announced). We 
hear "Only a Rose," "Song of the Vagabonds," "Rose Ma- 
rie," "Sympathy," and five more. 

The record takes the listener on a nostalgic trip 
to the bygone era of operetta and Hollywood musical, by 
one of its giants who was with us until just recently. 

It will be enjoyed by collectors and will make a welcom- 
ed gift to non-collectors who enjoy music in this vein. 
The Great Rudolph Friml is available at $6.50 directly 
from the Rudolph Friml Library of Recorded Music, 8782 
Appian Way, Los Angeles, CA 90046. — Martin Bryan 

Club & Society News 

(cont. from page 18) 

nisced about the event, followed by the actual scene and 
recording she had been talking about. The sound was 
perfectly synchronized with the movie, and it left many 
of us wishing for more. 

The group met again in Portland on October 16th at 
Vic amd Ruth Landbergs' house. The Landbergs presented 
a program of automatic musical instruments which was re- 
corded while they were visiting the Ford museum at Dear- 
born. Jim Phillips was elected president for the coming 
year. NESPRS's next meeting will be in Brunswick, Maine 
on December 4th. Any readers in the northern New Eng- 
land area who would like further details may contact the 
GRAPHIC editor. 

Reader Ron Gfell reports that the Milan (Ohio) 
Garden Club is raising money to honor Thomas Edison and 
his mother with a bronze sculpture. Mian, it will be 
remembered, was Edison's birthplace. The sculpture will 
be 1/3 larger than life and will depict Edison as a boy 
of about 6 , standing at his mother's knee as she appears 
to be teaching him. It is a very ambitious project, re- 
lying solely on contributions. The club is currently 
holding a raffle of an Edison phonograph with morning 
glory horn to help raise money (hurry if you're inter- 
ested in this, as the drawing is December 1st). Anyone 
wishing to learn more about this worthwhile project is 
urged to contact: The Thomas A. Edison Memorial, Box 
1700, Milan, OH 44846. 



A recent news item said that Columbia 
Records is closing its Terre Haute plant, 
putting 1200 employees out of work. Appar- 
ently Columbia's sales are down drastically. 



wanted 



u 



BA 5601 Dream House, BA 5711 Avalon Town, 

BA 4694 Cock-a-Doodle-Doo, US 296 Uncle 
Josh in Department Store, US 1640 Uncle 
Josh and Insurance Agent, Georgia Melodian 
cylinders, will buy or trade. Paul Newth, 
26 Gail Dr., Ellington, Conn. 06029. Also 
have suitcase of mint Columbia brown wax 
for sale. 

These Vernon Dalhart Records: Harmony 1304 
(as Mack Allen) VT 2304 "You Remind Me Of 
The Girl That Used To Go To School With Ms" 
B/W "Barnacle Bill #2." Will pay $100.00 
if in E+ to New Condition. Regal #9859 - 
"My Mother's Humming Lullabye" - $65 if in 
E to New. 0KEH #40565- "Drunkards Hell" - 
$75 in E+ to New. Need many pop Dalharts 
on disc & cylinders. Send me your sales 
lists. Edwin J. Thome, Jr., 3707 Parkside 
Dr., Baltimore, MD 21206. 



HELP I COLLECTOR OF MILITARY (CONCERT) BAND 
and wind and percussion solos, duets, etc., 
is in last stages of compiling Victor Com- 
pany catalogue. Needs many records. Send 
lists with prices or ask for lists of wants. 
Need 7", 8", 10", 12", 14" sizes. Particu- 
larly need "Consolidated Talking Machine", 
pre-dog "Eldridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other la- 
bels: American, 7" Berliner (all perform- 
ers), Columbia, Brunswick, Busy Bee, Climax, 
Cort, D & R, Diamond, Edison, Emerson, Fed- 
eral, Gennett, Lakeside, Leeds, Little Won- 
der, lyric, Marconi, Oxford, Pathe, Puritan, 
Rex, Silvertone, Star, Zonophone, etc. Cyl- 
inders too. Write: Frederick P. Williams, 
8313 Shawnee St., Philadelphia, PA 19118. 



Uncle Josh on odd label 78s. Ken Blazier, 
2937 Elda St., Duarte, CA 91010. 



Wanted: Ten- and Twelve-inch storage al- 
bums, especially twelve-inch. Also, large 
Victor horn - bigger than 22 x 22. 

D. H. Wallis, 547 Marengo Ave., Forest 
Park, 111. 60130. 



Edison 4M wax Amberol Special "D" series in 
orange boxes and lids. Numbered D1 - D24. 
Need boxes, lids and records separately or 
complete, fry sincerest thanks to all who 
have already helped me with this project, 
but I still need a few more to complete the 
set and improve some poor copies. Larry 
Wojtkiewicz, 3317 Woolworth Ave., Omaha, 

NE 68105. 



Wanted: Tone arm and reproducer for cast 
iron universal phonograph. Arthur Koch, 

6l 72 Devon Drive, Columbia, Maryland 21044. 



Wanted, 78 rpm records by A1 Jolson, Victor, 
Columbia and Brunswick labels. State con- 
dition and price. Roger Ledford, Route 9 
Box 711, Hickory, N.C. 28601 

Wanted: Unrestored external horn phono- 
graphs and parts machines. Also, Vogue 
Picture Records. Harvey Jackelow, 1174 
E. 86th St., Brooklyn, N.Y. 11236 




We have a reproduction of an authentic tum-of-the- 
century "Graphophone Concert" handbill measuring 
7" x 15 M , suitable for framing, which we will post 
to any address in North America in a sturdy mailing 
tube upon receipt of 75(t (2 for $1.25) -New Amberola 




for sale 



ONE MORE TIME 
293 King Street West 
Toronto, Canada M5V 2J5 
(416) 593-0155 

Thousands of 78' s always in stock. 
All categories - Berliners - Diamond 
Discs - Books - Sheet Music - etc. 
Specializing in Cana (liana. 

Open Tuesdays through Saturdays, 
11:00 - 6:00; closed Sunday & Monday 



VERNCN DAlEaRT Disco now enlarged to 78 
pages. Still $9.00, postpaid (Xerox). 

Our thanks to all who helped in our pre- 
vious requests for missing matrix numbers. 
It does pay to advertise in the GRAPHIC. 

Still need assistance on following unknown 
masters. Serial (issue) numbers are shown. 

(1) Masters appearing on label or in wax: 
EMERSON 7176 - 10842 

FEDERAL 5330 - 5363 - 5368 
GREY GULL 2111 
RADIEX 2103 

SILVERTCNE 2020 - 2165 - 2170 - 2337 
2352 - 2363 - 2387 - 2393 
CANADIAN APEX 8092 - 8237 - 8301 

Canadian Brunswick 5287 

(2) Control numbers appearing on label or 
in wax. I have true matrix numbers: 
BRQaDWaY 8072 

DOMINO 323 as Jimmy Cannon; 

383 - 398 - 399 - 421 as Fred King 
0RI0IE 260 - 295 - 658 as Frank Evans; 

744 - 770 - 785 - 813 - 840 all 
with Hawaiian Serenaders 
PARAMOUNT 3101 

(3) Masters probably do not appear on 
record. Available only from ledgers or 
files, if they exist: 

aRTO 9075 - 9092 - 3103 - 7201 - 7214 
BELL (Most numbers) 

BRUNSWICK 2923 - 2924 - 2927 
OLYMPIC 14115 - 14116 - 17113 
PARAMOUNT 33018 - 33025 
PATHE 32266 - 32273 - 32277 - 32307 - 
32318 -32335 -32359 -32361 -32373 
PERFECT 12345 - 12352 - 12356 - 12386 - 
12397 -12414 -12438 -12440 -12452 
PURITAN 9018 - 9025 

VOCaIIQN 14342 - 14368 - 14390 - 14399; 
15125 - 5074 as Jep Fuller 

Also have discos on Frank Luther, Carson 
Robison, McFarland & Gardner (Mac & Bob), 
Frank & James McCravy, Welling & McGhee, 
Frankie Marvin, Bob Miller, Many others. 
Also country numeric als on prewar labels. 

Now ready: Supertone 9000 Record numerical 
(9000 - 9778) with masters, artist 
credits both on label and from files, 
accompaniment, vocalists; 35 pages, 

$4*50 postpaid. 

ROBERT R. QL30N 
P 0 Box 923 

Roseburg, Oregon 97470 



Used record storage albums — good to excel- 
lent condition. 12 inch $2.50 each; 10 
inch $1 . 50 each , plus shipping . Minimum 
order $30.00, please. Msrritt Malvern, 223 
Grimsby Road, Buffalo, New York 14223 U.S.A. 

Nipper Decal for Victor Wood Horns. Colors 
as original. $3.25 postpaid. Ken Blazier, 
2937 Elda St., Duarte, CA 91010 

Record Auctions - 78 RPM only 1900- 1940 
Popular, Jazz, Classical, C & W. No mini- 
mums. Free lists. Dave Reiss, 3920 Eve Dr., 
Seaford, NY 11783 

RECORD ALBUMS. Recordings from 1920s-60s 
Rodgers, Carters, Autry, Travis, Dalhart, 
Tanner, Acuff, Stanleys, Callahans, O' Day, 
Monroes, Moody, Ritter, Micon, Louvins, 
Puckett, Snow, Wiseman, Stoneman, Story, 
ffertin, f-fainers, Skinner , Poole, Kessinger, 
Clifton, Wills, Cooley, Williams, Will Rog- 
ers. 1000s more. Huge catalog $3.00. 

Country Music Sales, Box 866- AG, Hot 
Springs, Arkansas 71901 U.S.A. 

Reproduction Victor wood horn ferrules, in- 
side and outside cones, either plain brass 
or nickel plated, $18. 00/set. Jack Hilgen- 
dorf, 6447 Emerald, Alta Loma, CA 91701 
(714) 989-3996. 

Reproduction solid brass needle-securing 
knurled thumb screws for most phonograph 
reproducers. No. 1 - 56 : for Victor Exhibi- 
tion, Silvertone, Thorens, Perfection. 

No. 1-72 : for Victrola 2, 4, Orthophonic; 
Aeolian-Vocalion. Sonora, Brunswick (small, 
single-head type), Symphonic. No . 2 - 5.6 : 
for Columbia, Brunswick (large double head), 
Starr, Silvertone "Tru-Fhonic, " Rishell, 
most aluminum or brown-mica diaphragm types. 
PRICES: $1.00 ea., or special one-time in- 
troductory offer of one of each size: $2.00 
(Quantity discounts available). Include 
200 postage with order. Leigh Martinet, 

212 Wood lawn Rd., Baltimore, MD 21210 
(301) 467-3498. 

FOR SALE: Blue Amberol Cylinders. Send 
stamp for priced lists sorted by category - 
Old Favorites, Dance Band, Military Band, 
Comic and Vaudeville, Operatic and Classi- 
cal, Jones & Murray, Quartette, Uncle Josh. 
Ron Kramer, 131 North Shore Dr., Syracuse, 
Indiana 46567. 

RECORD CATALOGS & other original printed 
literature, bought and sold. Send stamp 
for next list; or let me know what you 
have. Tim Brooks, 8422G 264th Street, 
Floral Park, NY 11001 



miscellaneous 

_ M mm mm mm mm mm mm mm mm mm mm mm m» 

Send me your want lists of 78 's, 45' s, 
LP's. Ask for available records by 
artists. For $1.25 receive "Ideas on 
Beginning a 78 's Record Collection" - 
Frederick P. Williams, 8313 Shawnee St., 
Philadelphia, PA 19118. 

m m _ mmm mmm v mm mm mm mm mm mm mm mm mm m 

ETHNIC 78s OFFERED AND WANTED: Polish, 
Irish, calypso, Latin & Mexican, Greek, 
Turkish, Balkan, Ukrainian, Jewish, French 
East European, etc. pre-war 78s wanted. 
Many good dupes available for exchange. 

R. Spottswood, 711 Boundary Ave., Silver 
Spring, MD 20910 301-588-1152 

_ mm mmm mm mm mm mm » mm » mm m 

1920's Dance Misic. Hundreds of times on 
tape. Swap or sell; just $4.00 per C-90 
cassette, lists $1.00. WANTED: "Cheap" 
labels of the 1920's (Romeo, Banner, etc.) 
79 's or Tape. Warren L. Jacob, 11538 
Hartsook St.. North Hollywood, CA 91601. 



» 




By special arrangement, Old Masters, is proud to 
make available some of the rarest surviving 78 
R.P.M. recordings of the century. 

These custom pressings, manufactured exclu- 
sively for Old Masters by MCA and RCA records, 
have not been remastered but pressed from the 
original stampers on pure vinyl to capture some 
of the finest performances in recorded history. 

In the past, the shellac material utilized in the 
original pressings produced a high level of surface 
noise which obscured the quality of the recording. 
Without this added noise, these vinyl 78’s realize 
a fidelity which connoisseurs of vintage recordings 
will truly appreciate and admire. They are first 
generation so that the superior sound quality is 
immediately apparent. 

Culled from the vaults of Victor, Gennett, Bruns- 
wick, Decca, Paramount and others, come many 



previ- 
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ously unissued and alternate takes. 
These significant moments in 
jazz, opera, blues, personality 
v and country have been tastefully 
Jk executed into limited, hand 
sjjl^ numbered editions, in 

an attractive box 
featuring twelve 
records in each 

jS/hI set, twenty- 

M four selections in 
all. 

Traditionally, limited 
,, editions have in- 
creased in value 



over the 
years for 
their 
owners. 

There- 
fore, Old 

Masters, takes particular delight in presenting the 
rarest of opportunities to add these extraordinary 
limited edition pressings to your collection. 

If you could find these records in their original 
editions, the purchase price would far exceed the 
nominal cost for which Old Masters is offering 
them! 

With only one pressing, these limited editions will 
be sought after in years to come, not to mention the 
certain increase in value of these rare premium 
collectors items! 

The first set, scheduled for release in fall 1982, 
will be “Classic Jazz” featuring such legends as 
Alphons Trent, Jimmy Blythe, Albert Wynn, 
Junie Cobb and others. All orders will be filled on 
a first come, first serve basis. Not available in 
stores! Once again . . . this is a strictly limited 
offering! 



FOR RELEASE INFORMA TION WRITE: 

OLD MASTERS, LTD. 

RO. Box 351, Glendale, 
California 91209 
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Carnegie Hall - 1949 



Something 

Old 

Something 

New 

LIFE 

WITH MY 
TRUMPET 
1900 - 1980 



An autobiography with music . . 
EDNA WHITE - TRUMPET VIRTUOSO 

Fascinating story 

wonderful gift for young band players 
Treasured possession for nostalgia lovers 

Each cassette personaly endorsed 
Price $10.00 includes mail costs - Sold only by mail 
Write producer: Merritt Sound Recording 
223 Grimsby Road, Buffalo, N.Y. 14223 
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DomArt 

Collection 

The DomArt Collection, 128 Fifth Street, 
Providence, Rhode Island 02906 offers free monthly 
lists of classical vocals, books on singers, signed 
photos of singers, and record catalogs before 1930. 
Also buys these items. Invites lists of materials for 
sale in above categories; submit with prices. 




•ITEMS FOR SALE OR TRADE • 

PATHE SAPPHIRE BALL ON SHANK- OLD STOCK 
DIAMOND DISC STYLUS ON SHANK- OLD STOCK 
EDISON 78 'S NEEDLE CUT DISCS 
BUSY BEE "GRAND" PHONOGRAPH 
COLUMBIA "Q" PHONOGRAPH 
STANDARD TALKING "X" PHONOGRAPH 
VICTOR REPRODUCERS EXHIBITION & No. 2 
EDISON REPRODUCERS D.D. & DIAMOND "B" 

I I AM EQUIP ED TO MAKE SOME OF THE "ON 
AND OFF, SPEED CONTROL" UNITS FOR STAN- 
DARD TALKING "X", "A", SOME COLUMBIA 
FRONT AND REAR MOUNTS AND OTHER COLUMBIA 
RELATED UNITS. CALL OR WRITE. 

•ITEMS WANTED* 

EDISON 12 in. LONG PLAY No. 30005, 30006 

EDISON 10 in. LONG PLAY No. 10008 

COLUMBIA 6" LONG CYLINDERS 

BIX BEIDERBECKS ON OKEH DISC RECORDS 

PERSONALITY CYLINDERS AND DISCS 

SOPHIE TUCKER CYLINDERS 

JIMMIE RODGERS (THE SINGING BRAKEMAN) 

DISCS 

HAVE CASE= NEED WORKS FOR A SUITCASE 

"HOME" 

THE HARPER— COLUMBIA 5 % in. CHILDS RECORD 
"LONDON BRIDGE IS FALLING DOWN" 

•ITEMS TO TRADE* 

BUSY BEE CYLINDERS IN ORIGINAL BOXES/LIDS 
10" RECORDS- BUSY BEE- ARETINO- UNITED 
TALKING- STANDARD TALKING- HARMONY 
EDISON CONCERT 5" CYLINDERS IN BOXES 
UNCLE JOSH BLUE AMBEROLS 



SEVERAL HARPER— COLUMBIA 5Jsin. CHILDRENS 

RECORDS 

LEO HIRTZ 
R#1 BOX 6 

BERNARD, IOWA 52032 
(319) 879-3107 




“Mention The Graphic— It identifies you’ 



= CARDELL BISHOP 

(Prices include postage and handling) 

SAN CARLO GRAND OPERA COMPANY OF AMERICA - second edition, volume one, 

1913 to 1936. $16.25 



SAN CARLO GRAND OPERA COMPANY - volume two, 1936 to 1955 

BOSTON NATIONAL OPERA COMPANY (Not the same as the Boston Opera) 

The Hippodrome Opera Company of New York City, 1930-1939 

The Los Angeles Opera Company 1924-1934. (Sold out except two copies 
with a few water stains) 

Campanini, Tamagno, De Reszke, Caruso- A Critic's Estimate by 
Henry T. Fink 

Manhattan Opera Prospectus for the 1909-1920 Season 



Cardell Bishop 
1930 Stewart St. #66 
Santa Monica, CA 90404 
(213) 828-2200 



$18.95 
$ 11.00 
$ 9.50 

$ 9.50 

$ 5.00 
$ 2.00 






“AMERICAN PRE- 
MIUM RECORD GUIDE,” 
Second Edition. The only 
single- volume reference 
covering all major areas 
of popular - record col- 
lecting (Jazz, Blues, Hill- 
billy, Rock ’n* Roll, 
Rhythm & Blues, etc.) 
has been enlarged & 
Jmproved. Identifies, 
prices over 60,000 78s, 
46s, LPs, Edisons by 
6,600 artiste. 1,000 label 
photos. $16.96 postpaid. 
Docks, Box 32924 K , San 
Antonio. Tex. 78216* 



tsfc* EDISON 
PHONOGRAPH 

MONTHLY 

Edison' 8 method of keeping 
his dealers. on_their_toe£. 

Published monthl£-_1903 thru_1916. 
First_ 2 Z e $. r l avail. _in 2 5£°i.* 




Aug '03- 
Feb '04' 
Aug '04 
Feb '05 
Nov '05 
May ' 06 
Feb '07 
Dec ' 09 



Highlights 

•Making Gold Moulded records. 
•21 ',420 lb. phonograph horn. 
■Record box-countersunk ends. 
■Story-The Phonograph Palace. 
■Changes-Gem, Standard, Home. 
■San Francisco Earthquake. 
•"My Pet Invention" -T. Edison. 
- The _Amb e r o 1 a lA_-_announced 



Vol.l to 5-$12.95 ea;6&7-$13.95 ea. 
Ck. or M.O. to: Wendell Moore 
Sample-$1.00 3085 W. Hwy. 89A. 

Sedona, AZ. 86336 

Vol.8-14 coming! Ph.1-602-282-3419 
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Edison Blue Amberol Recordings 
Volume II, 1915-1929 (512 pages) 
is now available from APM Press, 

502 East 17th Street, Brooklyn, N.Y. 
11226 — and Ron Dethlefson, 3605 
Christmas Tree Lane, Bakersfield, 

CA 93306. 

Copies are $47.50 including postage 
and handling. 

The book is hardbound and printed 
on heavy, glossy paper to preserve 
over 2,000 references to Blue 
Amberol cylinders from original 
supplements and dealers* lists. 

Many facsimiles and reprints are in 
their original colors. There are 
over 200 artists photos, some never 
before published, plus photos of 
Amberola machines, chronologies of 
popular, operatic and foreign Blue 
Amberols of the period. A main 
feature of the book is a 30-page 
chapter on Blue Amberol artists by 
Jim Walsh with illustrations and 
artists’ autographs from the 
original Edison files at the 
Henry Ford Museum. There are 
dozens of Blue Amberol record slips 
and Diamond Disc liner notes and 
information about the manufacture 
of Blue Amberol cylinders. Edition 
limited to 500 copies, each 
numbered and autographed by 
compiler/editor Ron Dethlefson. 



A Gift For 



The Collector 



Be sure you 
have the complete 
Blue Amberol story! 
Order a copy of 

Volume 1 - 1912-1914, 
$24.95 post paid. 
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STYLUS 

REPLACEMENT 

SERVICE 

FOR 

COLLECTORS 




Comprehensive range of stylii: — 

* Early mono LPs 

* All periods of 78 rpm lateral cut. conical or 
elliptical as required. 

* Edison 2-and 4- minute sapphires and Blue 
Amberol diamonds. 

Pathe 0.008" and 0.016" ball sapphires in shanks. 

* For electrical reproduction of vertical-cut records, 
series wired cartridges with stylii. 

All vintage stylii are made to the original manufacturers's 
specification and are guaranteed dimensionally. 

As manufacturers, we are able to produce non-standard 
stylii to order. 



Prices and information on request from: 

EXPERT PICKUPS. P.O. BOX 3. 
SURREY KT21 2QD (Tel: 03722 76604) 

ENGLAND 



ASHTEAD. 






Phonograph 
Parts, Supplies 
& Accessories 

Boufhl, Sold 

Real’s Anti que ^ 

»» 4 DISC PHOf/ o G jt 4fi 

£\V v Neal Gerichten 

23 Waldo Ave., Bloomfield, N.J. 07003 
Phone 201-748-8046 



Complete Machine Shop to make 
parts that are unavailable today 

Parts List $2.00 

Edison Parts Catalogue 
$3.75 P.P. 

FORMERLY A L GERICHTEN* S BUSINESS 



vast Stock 



of 



76b, EDIS0NS, EARLY LPs 



Make Specific Requests 



Friendly Reliable Service 



- Stamp Appreciated - 



Ralph W. Sim 
64 Riverview Rd. 
Clifton Park, New York 12065 





(516) 775-8605 



Antique ?tionograiil?B 

BOUGHT and SOLD 
Restorations and Repairs 

MUSIC BOXES • PLAYER PIANOS • MUSICAL ANTIQUES 



Dennis and Patti 

VALENTE 



320 Jericho Turnpike 
Floral Park. N.Y. llOOl 






PHE 1030 BECORDS 
MUSIC BOXES 




PHONOGRAPHS 

Bought-Sold 



25T 



Verfigo ¥}\W [Records 



N*w Britain, 



JOHN DIONNE 





CT 06051 

1 - 203 - 225-0895 
Evknino-W EEKE.VDS 




BING CROSBY— A LIFETIME OF MUSIC 
covers all the many aspects of Bing's musical 
career. From his days as the drummer in a 
local band in Spokane to his years as the 
worlds most popular film and recording star. 
Through radio, records, films, television and 
concerts. From the first recording to the last 
public appearance 51 years later. 

• * * 

Includes a DIRECTORY of the COMPLETE 

RECORDINGS of BING CROSBY. 

* * * 

FOREWORD by JAMES VAN HEUSEN 

* * * 

A CONVERSATION with AL RINK.ER of 
the famed Rhythm Boys. 

* * * 

$8 95 per copy (includes postage and handling). 
California residents add 48«! per copy sales tax. 




vt&ty 

P.O. Box 84268 
V.A. Branch 
Los Angeles, CA 90073 



78’s AUCTION 



Periodic auction lists contain 

just about everything from Billy 
Murray to Big Band, popular to 
classical, swing to country & 
western — but no rock. Send 
for a copy of the next list; a 
stamp is always appreciated. 



Jfertin F. Bryan 
37 Caledonia Street 
St. Johnsbury, Vermont 05819 






"UNIQUE OFFER" 

Seldom found Mister Records now avail- 
able. These highly polished silver 
and copper gems were used to impress 
the tunes on 78 blanks. All ten inch. 
No choice of music possible. Post- 
paid $8.00 each, or three for $20.00. 



"THE DIALS" 

190 West J St. 
Benicia, Calif. 94510 

(707) 745-2552 



WANTED 

Record Storage Albums, Especially 
12-inch, in Good Condition. 



ALSO 



WANTED 



Bamboo and Cactus Needles 



David H. Wallis 
547 Marengo Avenue 
Forest Park, 111. 601 30 







2 *. 



CATALOGUE 



REPRINTS 



Records " . June, 1897. An exact reprint of 
an extremely rare 12-page catalogue of early brown wax records. Pages 
measure by 9 inches. Invaluable reference for the cylinder collect- 
or and record historian. Printed on durable paper. 75* plus 20* postage 

Emerson Records . 1917. A faithful reproduction of the first catalogue 
of Emerson seven-inch records. Of special interest are three pages of 
information about Victor H. Emerson, the company, and the Emerson 
pricing philosophy, making "Music for All" their motto. Several illus- 
trations of Emerson artists (though some are dark as in the original) 
and printed on paper superior to the original. 24 pages. 90* plus 20* 

Order both catalogues for $1.75 postpaid. New Amberola Phono. Co. 











Wanted: 

78 RPM Recordings 
Out-of-print LPs 
12’7l0” Transcriptions 
Promotional material 

Eddie Cantor 
Dick Powell 
The Boswell Sisters 
Paul Whiteman 

(with Bix, Bing and The Rhythm 

Boys) 

Kay Kyser 
Cab Calloway 
Glenn Miller 
The Dorsey Brothers 
Chick Webb 
Louis Jordan 
The Mills Brothers 
Fats Waller 
Gene Krupa 

Also wanted are V-Discs 
and 

Hit-of-the-Week 
Cardboard recordings 

Please state label/recording, 
condition and price. 

BILLY CARROLL 
380 NASSAU DRIVE 
BATON ROUGE. LA 

70815 



Vertigo $ill Records 

Announces 

Their Newest Service to Serious Record Collectors 

Records At Auction 

A continuous collection of the finest and rarest records at auction. Hand selected and chosen specifically to fill the needs 
of the most discriminating collector. 

You will find in our lists items that include: Little Wonders, Emersons, Hit of the Week, National Music Lovers, Edison 
Diamond Disc, Jazz and Popular 78s of most any label and size — pre-1935. 

Call or write for our latest list and become part of our growing family of record collectors who have found that 
satisfaction is Vertigo Hill Records’ only concern. We offer the finest records with a 100% guarantee, personalized service 
and a staff of knowledgeable people ready to serve your needs. 

Call or write: 

'Vertigo 3?ill Records 

Vertigo Manor 

581 Arch Street, New Britain, CT 06051 

203-225-0895 

Phone hours are Monday and Thursday, 6:00 to 9:00 P.M., E.S.T 



All other times by chance. 
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Cab QtQwakt: QJou/t QiacJe Josk 

A book about Mr. Cal Stewart, star of stage and talking machine. 



“The book appears to assemble every known fact of Stewart’s life and recording career into one compact 
reference.. .there is a wealth of intriguing information between the book’s covers.. .to my knowledge, this is 
the first time a book devoted to a pioneer recording artist has ever been written, and Randy McNutt has 
done so with dedication and affection for his subject.” - Martin Bryan, The New Amber ola Graphic 

“McNutt has compiled an interesting and informative account of this early show biz personality.” - Ercel 
Eaton, Journal-News, Hamilton, Ohio 

“We sure enjoyed your Uncle Josh book. It brought back fond memories.” -- A Camden, Ohio, reader. 



r 





- 





4 



“The story of his (Stewart’s) life, photos galore, copies of show cards, illustrations, a list of stories and 
songs and more than I can tell you. A fabulous book. No Uncle Josh collector should be without one. 
Probably soon a collector’s item.” - Bob Netzer, Musical Memories 



“The author has an interesting flair in his writing which makes the book exciting reading,” said John A. 
Petty in In The Groove. He added that the author has brought out “many facts, photographs and other 
memorabilia through his own determined sleuthing.” 

“I have no doubt that there are (Stewart’s) devotees in most places and they will find the book 
essential...the author speculates convincingly on the orgin of his (Stewart’s) Punkin Center with much 
interest.” -- Barry A. Williamson, The Hillandale News, the journal of the City of London Phonograph and 
Gramophone Society. 







SALERNO’S 

VICTOR 

DECALS 

Introductory Offer I 



METAL HORN WOOD HORN 

Money-Back Guarantee! 

These easy-to apply water trans- 
fers are the finest quality, render- 
ed in five colors, in seven-layer 
litho process, as original. Quantit- 
ies are limited. 

TO ORDER: Send check or money 
order with self-addressed, pre- 
stamped envelope, to: 

JOHN SALERNO 
963 66th Street 
Brooklyn, N.Y. 11219 
Tel. (212) 238-4584 



NOTICE: These colorful decals are repro 
duced for the purpose of historic preser 
vation of Victor Talking Machines. 



The book is available for $9.50 postage-paid from Randy McNutt Publications, P.O. Box 455, Fairfield, 
Ohio 45014. The book contains more than 40 illustrations and photographs and a dust jacket. For long life, 
the paperbound book’s binding is sewn. 
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